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that's what i

tis another issue of black monday, our fifth incarnation of revolutionary bewilderment! yeah, whatever...

/

hello friends and foe,

o S ikieine

Diatribe
(Re~constiction records)

The long awaited full length from Dlatnbe 1s fmally in stores, and
many stores thanks to the major label distribution. This is a fine
crossover release with a lot of commercial pétential, which is not always
bad. The production is very detailed, for the most part, with a nice
blending of sound textures. The programming, guitars, vocals, etcetera

all swirl around each other to form a stro
tions have expanded their scope from their
overwhelming sense of “indie rock” appeal

“Piece. The bands composi-
rlier releases. There’s an
ng on in this cd. The

arrangements and vocals lend to this comparison, as well as the heavy

dose of guitar/bass.

Stand out tracks include the opener Sick the Dogs, Land’s End, and the
weird untitled last track. This is an album that grows on you. Whether
you're a fan of industrial, electro, or just rock, you should be able to
find something to your liking on this release. (gair)

g ¥R Gop

Quarter Inch Thick

(Re~constriction Records)
Thls is a remastered w/extra
tracks version of the self released
debfut cd from Waiting for God,
andi it packs a punch!

Fe@ring lots of synth program-
) female vocals, and a smat-
te@ of guitars, Waiting for
Goghare trying to carve a niche
forthemselves. They are not
d a good job. While this is
n@great release, it is a formi-
d one. A little more honing
of their sound, and some better
production in places, and this
will be a very promising act.

The song 1000 Pieces fucking
kicks mad ass; this song alone
makes the album. Other cool
tracks are Quarter Inch Thick and
Sickness Ridden Soul Machine.
This album also features remixes
by Christ Analogue, Collide, and
Michael Balch (Frontline
Assembly, Ministry). (gair)
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(fifth colvmn records)
This i |s the sophomore release
from Halo Black, otherwise
known as Bryan Black (Barton),
and is a marked improvement
from their debut. Both the pro-
duction)and songwriting have
improved, making this a pretty
cool n. There’s an undercur-
rent @owe going on in the songs
which-adds a nice texture and
worl help Halo Black define a
soun@ Tyr themselves. Style-wise
this {%%se is very much like a
combination of the first Halo
Blacum and Hell Bent (a side
projectof Bryan's with Eric Powell,
Levi, - . My favorite tracks are
Bour. WhICh is a cool minimal
trac n@ﬁh some good noise (too
shol ugh...), and the more full
on F.]ent There are a few filler
trackswhich drag the album
dowi t my biggest complaint is
the s@lng fetish for nearly every
song fo have a pitchshifted spoken
sam, f the songss title reoccur

over @ over.

KraygeJyler (Virus 23, Chemlab,
16 \ott), Levi (TKK, Pigface, etc.),
ONE REVIGHES

®

Ned Wahl (16 Volt, Chemlab), and
a number of others perform on this
release. Halo Black is a rising band
that still have a lot of creases to
work out, but are definitely work-
ing towards finding a formidable
niche of their own. (garir)

i
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Black Light Twilight

H (c.0.p. infernational)
ThIS is the second release from
Index (chosen by Alternative
Press as one of the most promis-
ing électronic acts of 1996). For
thosé not familiar with Eric

berlain’s mastery, Index

ARines a stunning array of
orchestral sounds and blips, con-
strgcted in a manner to deceive
the Histener into a calm state of
eupharia, only to abruptly dis-
sol@'vhat is perceived as reality
intp-the shadows... um... what |

to say is, “Index is a won-

decfu) listen, with something
ne discover with every lis-
tem®tor those who are familiar
with Index, Black Light Twilight
is ipthe same vein as their first
album, Sky Laced Silver. There’s
really isn’t much that is new here.
Give it a listen, perhaps you'll
enjoy Black Light Twilight. I pre-
fer Sky Laced Silver. (miles)

e P BRIBYS

Flecto-cution
(arfs industria)

Arts Industrla continues it’s quest
to prpwde high quality industri-
al/EBM with it's third compila-
tion. This is by far one of the
most.complete collections of
elecfronic madness, encompass-
ing mqst of the underground
industrial scene. The breeding
gro@ from which many of the
musieians were solicited was the
interaet newsgroup,
Re@]sic.lndustrial (RMI),
making this compilation impor-
tan e piece in an evolution of
hard edge electronic music.

Appearing on Electro-cution are
Killing Floor (Re-Constriction)
and Sphere Lazza (Hard Records).



Everyone else on this compilation
are, for the most part, unknown
entities, who should definitely be
known. These include, in order of
appearance: Assemblage 23,
Terminal (my favorite), Manhole
Vortex, Crying Room, Rod Logic,
Black Dahlia, Slingin’ Zingers,
Diode, Pounce Intl., 162, Daed21,
Fracture, Bytet and Cult of Jester.

I could go on forever about all of
these bands, unfortunately i've not
the room. If youd like more infor-
mation about this compilation
and/or any of the bands featured,
please contact Artsindu@skyenet.net
(miles)

B B B I‘\:?V‘@If %ps
Echo
(full-contact records /fifth colvmn)
Echo is the introduction to Fifth
Colvmn's (5CR) subsidiary label,
FuII—Coanact records. Rather than
focusing on the more mainstream
guitar driven electronic madness

which is known for, full-con-
tact showycases everything from
droning\dark ambient, trance, dub,

and eth noise. If Echo is any
|nd|cat|o of what the future holds
for thls bllabel, then I'm smiling!
Feature y this compilation are

Ipecac m p, Shinjuku Filth and
Chemla hat’s that? Chemlab

appearing vn a compilation of
mostly ajrbient/dub?? Yes,
Chemlak!tho, they're not paying

me to sgy their name over and
over...1? %‘acham & PO.D.
appear a trance/gabber/techno
wonder titted Eden. This is a very
long sor%oumey evolving and
folding onto itself with a dri-
ving b d wonderful chill-out

interludeNight City.Ambient by
Black R@ls a wonderful dark

ambien position that could go
on for howfs and still be amazing.
Others fpalting appearances are:
Three Tragjc Myths, Division #9,
Perceptuat’Outer Dimensions,

Zia, Apraxia, LAShTAL,
C17H19NO03 and Self Organizing
System. For those tiring of the
influx of the commercial guitar dri-
ven industrial, Echo will please you
to no end! (miles)
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Fi Jaasf Communist Revolutionaries
(fifth colvmn records)

This is an excellent compilation of artist currently appearing on Fifth

Colvmn Records..

. lot’s of guitars mixed with elgctronic, and even more

anger explode from this disc, featuring Chemlab, Dessau, Acumen
Nation, Deathride 69 and The Final Cut to name but a few.
Unfortunately, it didn't take long for Faciast Communist

Revolutionaries to become a tiring listen. No

ch originality to be

found, though there is a lot of energy and soli@usicianship. For less
than $9.98, buy it, live it, trash it! (miles)

DR Ron
Anxiety
(decibel)

Pain Station is Scott Strugis, an
insane: lunatic with a talent
beyond compare! There are 10
tracks for your enjoyment, and
every-ast one permeates anger
and TrStration. At points, there
is a ard-edged intensity which
can ompared to Slave Unit
or Babyland, only in semblance,
not or function. There’s so
muc| like with Anxiety, and
only Se’much room to write!? |
have.pomt out the introduc-
tion: the intensity is mind-bog-
gling, as is the tension, seeming
to build for an eternity, which,
when released, reveals an experi-
ence to marvel in. (miles)

35 Kistem 7
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The Power of Seven
H (hypnotic/cleopatra)
The Power of Seven is the latest
release from Gong’s Steve Hillage
and Miquette Giraudy, featuring
remixes by Alex Peterson (The
Orb) and Youth (Killing Joke).

This i most listenable collec-
tion of electronic dance sounds
that I've-ever had the pleasure of
experi€ncing! It never fails that

after a few hundred listens to
ANY cd, it becomes a tiring lis-
ten and is eventually shelved.

W0 ore GORECHT

@

Not so with The Power of Seven.
From the opening track,
Interstate, the melodic beats will
carry you to places never before
visited. It's no wonder that
System 7 is one of the top 5
U.K. trance acts. With powerful
beats and calming waves of
sound (with sound bites by
Neu!), The Power of Seven will be
a treat for trance-ients around the
world! (miles)

varf
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Hypnorlc Sounds: 17 Trips Into Trance
(hypnotic/cleapatra)

If your n@t familiar with trance
or goa, Hypnotlc Sounds is a great
introduction to some of the leg-
ends of the genre: The Future
Sound Of London, DIN, Juno
Reactor System 7. If you are
familiar@s compilation will be

far frol mplete and lacking
anythi% interest. The 3D

graphic fun, and the price is
right: $11°98. Other artist
appearing~are: LCD, Kraftwelt,
Astralasta;Giez, Cathexis,
Kinder Atgm, Anubian Lights,

Bypass [dnjt, Nature™,
AqualiteR-Escape, Holophonia
and Korwakino. Clocking in at

77 min(tey, the choice is yours.
(miles)

like to thank everyone,

i would

say. if i didn't enjoy it, i wouldn't be doing it! neither would gair or jill, or any of the others...



including the loopy sara tiger, who has contributed to black monday in the past, present, and future, with out you, it wouldn't be the wonder

SUisyeRck 1o
Surface 10
(hypnotic/cleopatra)

This is the self-titled debut from Dean Benedict, the founder of
Cyberstock, an open air electronic music festival. Drawing inspiration
from Tangerine Dream, Cluster, Autechre and Aphex Twin. Surface 10
delves into a complicated minimalism, capturing your soul with the crush-
ing weight of austerity. Just when you've been: evoked into a tranquil state

of security, there is an accelerated surge of djs
definitely a staggering and euphoric tromp, wi

everyone. (miles)

-1 DAE RAm
Access and Amplify
(hypnotic/dleapatra)
Are you a dle-hard analog fanatic?
Does dlglta;i sound ruin your day?
Listen up! The Brain uses vintage
instruments and forgotten tech-
niques to wield their purely analog
magic! Tife Brain is Tommy
Grenas amaul Fox, whose
notable creits include Nik
Turner's Kithal (aka Hawkwind),
Pressureheeh, Anubian Lights and
Farflung. Aecess and Amplify is con-
trolled ch.pressed into an ethe-
real stew, “ ly bubbling and
splattering~ie- Access and Amplify is
a cutting electronic ambient
masterpiece) I've not seen much
promotional activity for The Brain
(this disc is almost a year old
now!?) which is unsettling, consid-
ering the giant of a label theyre on.
Please, search out a copy of The
Brain and find what a trip Access
and Amplify is! (miles)

THE SCHOLA' CARTORIUNY OF §1'
PETER'S m THE LOOP, CHICAGO
: The Song of Angels

(imaginary road records)
Onceina whlle you're surprised.
The Song of Angels is @ wondrous
journey intg the mythical world
of angels, which have been the
focus of for centuries. The
Song of Arr:%:ombines the tra-

dition of t iddle ages and

rbed energy. Surface 10 is
ich can be enjoyed by

Renaissance with the stylings of
modern day contemporaries,
Arvo Part and Gorecki. With a
strong connection to the New
Age and Religious genres and the
popularity of current performing
groups such as the Monks of
Santo Domingo de Silo, The
Schola Cantorium... are a wel-
come change from the commer-
cialized sound which permeates
this genre. If you've ever had
even the slightest fascination with
angels, let the inspirational and
meditative powers of The Song of
Angels bring you a sense of calm-
ness and peace. (miles)

; 12
W RO ZART
A leferem Mozart: A Contemporary

Collection
(Imaginary Road Records)

For those not familiar with
Mozart, this is a wonderful col-
lection of his works, updated and
performed by some of today’s
m@lented and popular
insmental musicians. This is
eveh-thore of a treat for those
ened by Mozart. Adagio from
So in F for Piano, possibly
Mozart’s most familiar
(for me it is) starts A
Dig:?ent Mozart. Utilizing an
electric 6-string violin, arranger
and musician Tracy Scott
Silverman reveals what is differ-
ent about this Mozart. Non-tra-

THREE +es BRUCHKNER +»

®

ditional instruments intertwined
with rejuvenated arranging
abound throughout this collec-
tion, which at times de-construct
and rebuild anew upon what
Mozart originally created. There’s
even an informative Mozart from
A to Z included in the CD
booklet! A Different Mozart is a
successful attempt at creating a
refreshing view of one of the
most influential and popular
composers of all time. (miles)

ba@fee@%»@mnmﬂ(

Incision
(demo)

“What do you call 3 eighteen
year oldsiwith a Korg X5, a sam-
pler and a fetish for Mountain
Dew?” That’s the self-description
of Bio-Feedback, electronic assas-
sins Wifk,)ViNh and Brian, hail-
ing fror%altimore, Maryland.

Incision\istheir first full length

release, Shyweasing a knack for
sampling{(mostly from movies)
and an adept use of guitars. The

utilizati f a REAL bass adds a
unique ditnension to incision as

it's fusedLwith heavy sequencing,

analog hs and ferocious mix-
ing. Inci3ign works, not only in
its quality,/but its fun! Contact:

Bio- Fee%k, PO Box 107,
Savage, 20763. (miles)

. \ERORY KRR

Deceit
(demo)

I was surprised when | received
thisidemo from Brazilian musician
Julio Saraiva. | never thought
indéstrial/EBM had invaded South
Amresica. Am | ever naive! Deceit is
the2nd release from Front Runner
ar@mbines an experimental and
aggressive dark-electro sound with
ergy of old-school EBM.
T is a definite influence from
A42, Front 242, Vomito Negro
and Laeather Strip to name a few!
What Julio lacks in originality, he
makes up for with energy and
intensity. There’s even a cover of
Cat Rapes Dog, American. Julio
picked this song in particular



because it represents the overall
message of Deceit, which is a polit-
ical and social look at music in
graphic forms. Front Runner may
be contacted at the following:
Front Runner, c/o Julio Saraiva,

Av. Julio Buono, 875 ap.44, Sao
Paulo - SP - 02201- 000 - Brazil or
Front.Runner@acs.com.br (miles)

5 FsYChhkas

The Psychonauts

(demo)
Afte@ Miles played the
Psychonauts’ three song demo
tapeifor me, 1 just knew that |
had to have my own. Within a
week or two of first making con-
ith the band via e-mail, |

hamopy of the tape in my
hand-and an oogie boogie feeling

in (y)tummy. This exciting new
band,, self-referenced as

“l trial-strength trash-a-billy,”
pa@more electro-rock 'n’

raupeh into a 3 song demo than

bands manage to cull
togéther for a full-length LP

Ac@mg to their press release:
“The Psychonauts were con-
ceived on January 8, 1995 at a
blr@ay party in honor of Our
Sweet Lord and King, Elvis
Pre&lya/ " As one might guess from
th'uspluous beginnings,
spraAg a band that sounds a bit
lik e Cramps, a bit like The
nd Horton Heat, and a bit
likenpthing you've ever heard
befare. Both rough and refined,
thgP3ychonauts sound utilizes
‘50s¥ockabilly guitars and drums
ncorporating the modern

tec@logy of samples.

rightinto “drivin’ cross country
on@urder spree” type guitar
riffS—Featuring such clever “road
m@ lyrics as “It doesn't matter

we go. | got two good
sp%rs with no radio, and fist-
full\af/money that I stole, and a
bottle of wine from the liquor
store. Ashes to ashes and dust to
dust, ‘cuz its better to burn than
itis to rust.”

blackMONDAYv1.5
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The second cut Devilsnake needs little description. A song about men
who name their genitalia...need | say more? Sure, why not?! Campy,
crude, rude, vulgar, even a bit embarrassing?! Yup...all that and more!

The final song on this demo is short, nasty, and to the point.
Psychowoman is a great little ditty about obsessive relationships. This is
the song that first hooked me when my friend Rachel played it in her
car on the way to the grocery store. | almost died laughing as Jimmy
sang “Psychowoman set my house on fire. When you get mad, then
you can slash my tires. I'll let you annoy me with endless phone calls.
When you get mad, you can kick me in the balls.” This paean to those
crazy last and final words...the Psychonauts whup some serious but-
tocks. Get their tape, listen to it, dig out your hula hoop, drink a Jack
n' Coke, and let ‘er rip. (sara tiger)

LI 4 e Bt e ;eiwgﬁr

Flectronic Music Project
i (Help Wanted Productions)

This is a cd compilation put

Sample and Hold ep
(Help Wanted Productions)

FOUR

If the marrlage of acid/trance
sounds and the ethics of experi-
mental noise makes you hard,
then you should check out this
band. Besides the cool name, this
bandhas a handful of tape releases
and c%omp appearance or two.
This ep/s their latest release with
350 05 locking in a little under a
half hagr. Lot’s of loopy loops
gom , very drawing , mood
setting music. like | said, if you
dig the above description, look
‘em up. Contact: Help Wanted
Productions, PO Box 2205,
Philadelphia, PA 19103 (gair)

COMING SOON, REVIEWS OF:

ople, Tinfed,
Thefirst cut Ride begins with O QO@m %vm g;a and more!
slushy waves of fuzz which slide

coe DAL oo

together by a number of musi-
cians, studios and friends and is
available through a number of
distributors. It's pbviously all
electronic and §§ ostly in the
ambient/tranc%da vein(with
some being m rone like and
others more spgcey). There is
everything fro%chno to synth-
pop on this rel

Some of the tr@ that stick out
are: the quirky breakbeats of
Studio 893 on Fie dinAlt
Groove, Ric M with his 80%-

esque AsminovsRobots, and the
trance meande of Forbidden

Doughnut by rgency
Behavior. Most-of the songs on
this release are laid back, but
a couple, Altr Suicide,
Mark Pulver, ghmpst verge on
being aggressive-All in all, a
good showing @mderground

electronic talemook for a fol-
low up compilation later this
year. Contact: HeJp Wanted
Productions, PO Box 2205,
Philadelphia, PA 19103 (gair)

it isl THANK YOU! THANK YOU! i love you alll nicole citro of nationwide paper pulled through once again, helping me to acquire the



paper for the cover, fres haricot frais [very cool beans]! have you seen the online version of black monday?2 no22 here, let me give you a

~tibanate
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inferview conducted at the shelter in detroit by jill grant on the 5th of september, 1996 |

“JILL GRANT: How's the tour going so far?

-MARC HEAL: Ok, but it's the first time
-we've been in Detroit. Maybe next time.

~JG: Is it really your first time?

-MH: Yeah, this is only our second time
-across here, you know? Last time, | think
—Cleveland was nearest the last time, but
L have to say, | really, really enjoyed
onight. | thought it was, you know,
—see what | believe is that in crowds,

At quality, not quantltg. I would
_ather play in front of 20 people

_who were really excellent than
2000 people who are idiots.

=#6: Jason from Acumen Nation
=#as saying the same thing.

“MH: | mean that. | genuine-
Ty mean that. | mean, of
course there’s other things

Tike money. Money, come

FIVE oee SATNTSAENS oer

o think about it, in fact, cancel that last state-
Tment. Give me idiots, give me 2000 pay-
g idiots, 20000 paying Idiots... Ah, you
“Know what I'm saying, dont you? It makes
Tyou feel better when there’s people who are
really into it. And when you play music
“ThatS ahead of your time, you can't expect
70 go out and play to like Hootie and the
“Ploody Blowfish dudiences. You want to
TBe playing in front of people who are
Talso in the van garde of what’s going
on. Because we ifeel like a special
Tpand, and | think:they feel special as
“well. And_that’s the definition of
—good music, isn't:it? You feel that
_K?u’re in the front of something.
ot following on with every-

Toody else. You're Eeadlng every-
Tbody else. Right, that’s it. 1

want leaders, not followers.
“That's what | want. Thank
_you and good night.

®



maliing flke

he tinal cut

inferview conducted by bones |

Back in 1992, the Final Cut
made its debut appearance in the
music world with-a-seminal———
album on Nettwerk kmownmas——
Consumed. In the world of indus-
trial, it was a fresh-breath-of-air—
for many, and it spawneda num-
ber of club hits such as | Believe
in You and UFOFM——

After a romp with-My Life with—
the Thrill Kill Kot thesame——

year, the Final Cut slowly faded )
from the eye of the fans-of indus-—De free of any restrai

trial and sunk undergrom-irto——2*tist, that’s Utopia.

obscurity. Many wondered what were just looking for

became of the band, others-start-—Situation. I've never

really into it before 1
[WAXTRAX! co-fou
clog in the system ar
was nothing but nic
where we can do mu

ed renaming Consumed-with-the——music for the money,

—Unfortunately, | don

new title Confused. O
Killer instinct in me.
But, as if being awakened from

hibernation, the Final Cut.have—l ony laughs and cory
reappeared with the answer to their respect %ared_[Chem
last aloum. Recently released on what he’s trying to d
Fifth Colvmn records, it not only
heralds the return of the band, but
a refinement and maturity of their
sound. A lot of reflection and hard
decision making have went into
the album as a result of the 4-year
sabbatical, and leadman Tony has
applied this to the latest venture.

Initially, this sabjgatical involved a

do somethirigcreati

O
)

&

trying to geteff the ground and

“It's not what happened to the Final Cut [in the last 4 years] as much
as what went on with me,” comments Tony on the line from his
Chicago home. “I did remixes, then | went back and did work with Die
Warzau and a band called Lick and some other stuff. In that time, we
had pitched the Final Cut at a few other labels, and|we had gotten a
couple offers from TYT and other bands. But | dont think anyone was

994 or 1995. And then of course, when Jim Nash
nder] had [passed away], that, of course, threw a
d obviously TVT was more in ¢ontrol... [TVT]
to ug..|byt ere Ipokinhg|fgr an opportunity
sic angl mot ke questione. (It rjot like we want to

nts—for|any music is mof aft, and it’s not

think we gdod...| I think that music is get-
the right ting more close-minded more
eally done than getting more open-minded...

1 would like to say that we

[t have that shopped [labels] and got a lot of
’ great response for Atonement, but
tinues on: “I we didn't really... I mean, I'm not
ab], and the classic vocalist, and I'm not
b...we're just sure if it's done out of lack of abil-

ity or if it's done out of a con-
scious effort to be mainstream. |
mean, anybody can play four bars,
do a bridge, scream for four bars...
on some of the songs we tried to
stay away from using choruses,
and that stays pretty true to what
the Final Cut was, which was
[essentially] two DJs...”

-angle

e and yet be

relationship gone sour with
Nettwerk records and the hunt for
a new roost. A little bit of disillu-
sionment in the integrity of both
the band and label, as well as the
issues of money, helped to provide
fuel for the motivation of the new

able to do something
ative.” This always sg
hardest part for mus

roach to music that helps the
——Final Cut to stay on its feet in an
where the progression of
industrial music has not only

album. When it finally had all genre, especially for

come together, the Final Cut had
put together what was actually 2
albums in one and had found
themselves in a position comfort-
able enough to put out an album
and vindicate themselves in their
own personal matters. Hence the
title Atonement and how the pre-
vious album was aptly and almost
appropriately entitled Consumed.

major labels and the

blackMONDAYv1.5
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pendent bands. Mot
been done before, and the
has been saturated. Tony especial-
ly finds it hard for bands to do
this, especially in a world of

trying to swim in the same water.

“I'm not saying that bands that
are in cross-over radio don't
deserve to be there, and that their

that is cre- become stagnant, but harshly
ems to.be ambitious. There is only so much
cin th'_s more that the music can do that
maller inde- an be considered new unless a
of it and|of aftist tanh Jorhehow

ket tatear)d twist the technology

nto ne rizons.[Tony likens
this to porno movies. There are
only so many ways that the
pornography can be presented
but the different ways suddenly
multiply once the variations in
the base idea are presented

and explored.

smaller labels

©

this remind me, would anyone who can, be willing to donate virtual hosting for black monday? i've

hint: www.wormburner.com/bm



just everything:

rhmkmg (121), nothing in particular...

i‘m

/

already obtained the domain name (blackmonday.com), but need a home.

“We try to do-so-many things.
So many different things have so
many different sources...people
don't unglersthnd yvell, |like jwvhe
they say p certain bong|soumds

like Sistgr Machine Gun. vell,
Chris Rgndal fign&s S ©
we like the s ni-:m f music
basically... we've-been exposed to
the same kinds-ef-technology, so
it's very hard ta_come up with
something... at what point does

it all become redundant7 So you
have to Keep
parameters to make it new and
exciting, but, in doing that, you
often alienate a large majority of
people becalisq they're not pro-
grammed o rgady for some sort
of leap from| the technology or
leap from over|the fence, and
that’s when pepple start to sacri-
fice integrity.” [But, it is when
they can come|up with some-
thing new in the face of this
problem, that the true victony
comes in. At one point, Ton

—hitaslong

even tried to cater the music to a
more commercial audience and
to make it more attractive to
mdjor labels, but it just didn't sit

we]l with him, and seemed to be

much appreciation goes fo

against what he stood for to the NICOLE CITRO of
pojnt where he stopped ddiht ! TEEN T U oNwapE paper
muysic for a year. But with Fifth in chicago for helping make
Colvmn, hecan finally make the Black Monday a reality...

re-edited. “IFhink the sounds maturing, | thirkfAtenement]
ig a|little mare together and not all over the ptaceConsumed
as all over fthe place... | didn't know where Twanted to go
ith it... the experience with Nettwerk was favorable. We
got to tour, e got to do a lot of things that gave us the
opportunity| to be out there, and definitely gave me the fuel
to continue{ And to leave music that way—that would be
like building a house and not putting in the windows. You
know when|you eat, and you take that last bite, and you just
know it’s th¢ last bite? That’s the way | would want to go
out of musi¢. But even Atonement is never going to satisfy. |
hope it never happens.”

album and will even take the first five songs against

___Consumed ay time to give an example. There-is-stikreem—
for improvement, in his opinion, but it doesrtbotherfima
a8 he knows where the-improvement-isneeded,—

and that it €An be taken care of. But not much will probably

—he changed as long as the support is there, and the identity

of the band develops in a progressive way. “I don't really

—thirk-that this funky industrial sound will ever go out

of syl ™
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Until then, though, Tony is very pleased W|th_th—e new —



inferview conducted by sara tiger

Sara Tiger: State your name, geographic location, etc.
Jim Guinn: Jim Guinn a.k.a. “Jimmy Psycho” from The Psychonauts

e psychonauts

days, in a live situation, I'll do
the vocals and guitars; and in
coming

s Mgl s s 155 7 7 L et o o

ST: What is §our Tole in th

JG: My role in the band has changed. Originally, The Psychonauts were
just me myself, and I, in my home studio. On the tape that’s out now,
for example, | did everything-vocals, guitar, sequencing, sampling, etc...
and much to my surprise, the tape had generated a fairly big response
and people wanted to see The Psychonauts live. At that point, | real-
ized | had better get a band together to go out and do it live. So, nowa-

will be involved, more than likely
from the current line-up.

ST: When you formed The
Psychonauts, did you envision
continuing the band as a solo pro-
ject or did you anticipate the need
to eventually expand and incorpo-

rate other peoples personalities and
S 't creativities? How involved are your

v bandmates in writing and inter-

preting songs?

J&—FRe band pretty much start-
E ed as a solo project due to the

off until the right people came
along. It was time for action. So
I decided to go it solo and was
pretty much expecting it to
remain that way. Sin i
came together pretty well, | was-
n't really thinking about bringing
in others, but then the factor of
playing live came in...and, well,
here we are.

The new guys have some really
good ideas that we might try out
in the future, but as far as inter-
preting the current songs, | have
to admit that I'm a bit psychot-
ic/neurotic when it comes to
that. | mean, I'm not a dictator
or anything, but the songs were
written a certain way, and | ask
them not to stray too far from
the original composition.

ST: Does your music convey a mes-

fact that | could not find anyone
who could commit to the con-
cept of The Psychonauts. I real-
ized that if | wanted to get this
i i 't just put it

The music is meant to be more for entertainment because there are
already way too many ‘rage against the korn I'm-gonna-kill-half-the-
world-and-myself-type’ of bands/singers out there.

ST: So, are the songs that appear to be sexist really just tongue-in-cheek?

JG: Definitely tongue in cheek. Like | touched on earlier, there are so
many bands/singers that want to be “Mr./Mrs. Intensity”. | just like to
keep things on a lighter note, almost to the point of being goofy. For
instance, Devil Snake might be interpreted as being sexist, but it was
inspired by the fact that some men actually name their penises. Now |
don't want to offend any men out there who do name their members,
but...(laughter), think about it.

ST: How would you like people to listen to these songs? Or does telling peo-

sage or is it pure emertaw)‘&\\plg\wmm%zﬂaﬂwuch away from the imagination?
JG: | guess there’s a message in JG: Phain and stmple: all have™our dwn mind and our own thought

there somewhere, but for the
most part, it’s really just pure
entertainment. Since some qf
songs are about sex and WOJ’H’\
some listeners may interpret it

how someone may think that.

blackMONDAYv1.5
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processes. That’s just the way it is. So, v[\épm%tever people want to derive
from these songs is fine with m@G /e

(I

being sexist, but it’s not. | can see

e GOUHOD e

mmm, water! hilary ruth ratcliffe, my hearts desire, sara (no 'h’), work is fun is

how tired i am, my feet are hot, my neck hurts, i’m thirsty...



i wonder what everyone is up to as i type this2 are you

chool e

ah...

work, san francisco, chicago, mom & dad, zachariah firbéll...

text by andre abardelli danieli of the swiss mulimedia group, theTable

not fixed: let’s call it multimedia,
for want of a better term. An
_unstahle form of expression
-is—probably the most apt
~form through which you
can ‘free the spirit’, and
+that's—probably why
‘modern psychedelia

\WWaFd is the relationship between
electronics and psychedelia? Ever
since the 60, anyone delving
into different ways of reveal-
ing the spirit has been kind

of “naturally” pushed towards

the use of electronics, be it
simple circuitries and flash-

ing lights, or (later) and electronics seem to
microchips, ¥ Have-been going hand
and the li hand. Whatever the

point_ of view_one
adopts, this symbiesis-
is fairly undeniabfe——

Iemmd (theTable) point-of
view is that of a Swiss-

based open collective that

energy that runs through the uni-

verse. In a sense, the current ‘last

frontier’ in electronics is the

creation of universes that can

be travelled through and

inhabited with our five sens-

es: nowadays the state of the

art is VR on one hand and

the Net on the other, both

based tha\idea of arbi-

trary/space. Wo wonder

about

ith ref-
usic.

ss that
the $§imple use of electronics
MWEBr and

the uni-

[} 9

MOore—t

PPNIH H
lclllyclll VIEW-O

since 1988 has concetvee-mttti—
to dear|old photogra a
you'll get\what we mean M..  work. We combine m
this is the point where/_loads of ;

core of our produ

people Jmi- - other forms of ex

mu Ut pressiom,
Hendrix, K aetia, did- igeo. dance, graphics etc. We dO
nt use all - bytes gim- \nare quite a dot~of use of elec-
micks, did ll—you old  tronics Oup’best fiends' names

, Netscape,

faithful distortion pedals, didnt hIdorf et al.

he? (not to mention his, whoaar,
‘electric’ guitar... man). Many
things have changed since Jimi's
or the Grateful Dead’s times: first
came transistors and colour tv,
after which we saw the first per-
sonal computers (remember
the Apple ][ ? the ZX80? The
C-64?) and the spreading of
relatively cheap digital”
recording techniques—dont

we all love our -S1866s5%-
Now we're on the_Net,and

it's quite certain_that if
Hendrix were alive he

the attetptfo create
‘possible worlds’ is to

would have his own email € Tound In the con-
address, too. Cept Of Erergy trars-
BEE main benefit—of elec- -ceptisself-evident with-
tronics is the oppartunity to _reference to electronics.
combine different languages in As far as psychedelia is con-

a single form of expression.
Such a form is one which is ever
changing, in that its grammar is

cerned, the energy we refer to
is emotional energy or, widely
(wildly?) speaking, the psychic

®
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media as the main prlnCIple of ItS Verse. After all, as SOmebne Sald
¢ ideas are nat in

this is probably what gave life to
the term IDM (surely more intel-
ligent than the idiot, fascist crap
known as gabber).

I=AnInIa with existential theories
about our place in the universe!
Many people in the business dis-
—miss—this as useless cerebral
~goeedling, and we ourselves
domt want to appear as
Brainy people with their
“heads up their bums, do we?
After all, you can't wax the-
oretical about a form of
expression that is not fixed,

can you? There’s an anar-
choid side to the creative

use of electronics: the lack

of clear grammar rules
comes from the fact that the
most fecund attitude you can
assume when you're dealing
with different media is to fuck

)




st dept.

inferview conducted via telephone from london by jill grant on the 6th of december,

1996

Jill Grant: Why has it been more
than 10 years since you last came
to North America to tour?

M: Money, basically, and it's
taken 10 years to find someone
with the commitment that
Invisible has given us to get us
over there. | mean, it’s not like we
didn’t want to come over or any-
thing. Really, it was logistically
just very hard for us to get over.
And now, with the format that
we are at the moment, it's been
relatively easy and with the support
from Martin [Atkins] and Invisible,
it's become totally possible.

JG: Right. What happened to the
shows with Scorn that you were
supposed to do earlier in the year?

M: I don't know. Well, | do.

They just didn't happen. I think
there was a problem with Scorn
or something, they pulled out of
the tour, and we really couldn't
afford to go out on the road with
just us. We needed to go with
somebody else. And partly, |
guess, for financial reasons, and
partly because we weren't sure .
how many people knew who wg
were, and what we were doing.,
But something happened thére,
didn’t come off, and it was_quité
bad for us because we sort of.put
our album plans on hold from
the end of February and through
March because we were expecting
to go away in April and May.
And then, of course, we didn't
go! So we'd actually wasted three
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J——howisdike and maybe talk about
—howrits-changed over the years?

or four months of the year. And
then, of course, we came round
again so we did it.

with us, they spoke in terms of,
those big performances were

becoming so impersonal that in
the end, the actual core of Test
Dept. was almost,-becommg
invisible amongs
they really Wante to get ba
a bit more rooty” er of pef
mance which is what we're-tdoin
now. We still have our unusal

JG: Excellent. For those who maybe
didn't get to see you this time
because you're known for
laborate live performances,
describe what the stage

M: Well, it's quite hard for me to
talk about the sort of big events,
because I've only been in the
band since 1990 which coincided
with the end of the big theatrical
productions and stuff. Nowadays,
the sort of set up that we have is
more, well, it's smaller for
starters. It's a more personal thing
for us. | know that Graham and
Paul, who are the original mem-
bers of the band that are still

(insert time here)

delight in dipping into all types of different cultural music and stuff.
There’s a lot of stuff to be... “Exploited’s” probably not a very good
word is it? That's a very bad word actually. I'm not using that one. But
there’s a lot to be experimented with, with the music of different cul-
tures and from different cultures and stuff. We use a lot of that, but
then we're in a society over here, particularly in London, where this is a
really cosmopolitan city, and there’s a lot of people here doing their
own cultural music in London, and so the availability of that stuff is
pretty good. | can't say what it’s like in Europe or in America or any-
thing, but | guess we were actually quite lucky that we live in this coun-

i wonder what will

othic club night. ..

you probably appreciate. And it's
been the same with getting
linked up with Invisible, because
| don't think that they chose to
work with us because of Totality.
| think they chose to work with
us because of our link with that
sort of scene over the years, and
because they knew, you know,
people know that when you sign

world and stuff. It is acMUy_qu@jn_enlhmﬂmg_hﬁ_pgmLmance

because, | don't know ify
now with the visuals a
as importarnt as-..the music and the performance as well. It is an elabo-
rate thlng ‘that-we're doing still. It's just that we're doing it on a small
scale. It-gertainly wouldnt fall into the plain gig category anyway.

JG: R_iﬁht._Db you like audience interaction?

.éulove audience interaction. That’s what it’s all about. That’s
jat-wé'd hoped that we'd get when we came to America, and we actu-
aily got. It was actually far better than I expected, to be honest. A lot of

,v__'really good reaction. There were a few gigs that were a bit stiff on that

froht, but audience participation can be anything from just standing
hére with a huge smile on your face to just going completely mad.
-Personally, | find it a great inspiration when you're playing to look and

~either the lights are down, so you can' really see, but you can see move-

ment and that’s a good inspiration. But also sometimes when you catch

someone’s face in the light, they can be standing still, but I noticed a lot

of the time there were people with big cheesy grins on their faces and
that’s equally as good.

JG: Musically and lyrically, it seems you've broken away from a British focus
to encompass more culturally diverse influences and a more global focus. Can
you talk a little bit about the musics progression to the latest album?

M: With the event of technology being so easy to use, it’s so user
friendly now there isn't really any barrier to say, “Well, this is your cul-
ture’s music and this is what you should be doing.” We all take great
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your-body- move.and_make_ymu_

percussion instruments and try-Here where we have the ability to live in other people’s cultures as Test Dept. we're gonna do
things. When we came out, the S ell-as.yic an album, you get is like
first stop we had was spendinga  © 360 degrees|afi music and 120
couple of days in Chicago scrap 2 percent effort and people know
yards looking for new bits of S and respect Us|for that. So really,
metal for equipment and stuff, the changes |in|fecord company
building a few percussion instru- o are by the by| Probably, the
ments, and we use a lot of stan- choice of re¢ord company would
dard drums as well, standard trap - definitely nat make any sort of
kits and stuff, and a lot of 3 impact on the(sprt of album that
African percussion and also alot 2 we would praddice. We've always
of sampled percussion as well, - been very gtromg minded. We'll
bits and pieces from all over the 2 produce exactl m that

39 we want tor F 11 we're

< .

mind-think musie:

JG: It seems that theres a record labe
change that coincides with a bit of a
change in musical style. Is there any
corretation with these phases?

Niot Teally, no. We've been on
KK Records-in Europe for a cou-
fyears ,nd really it wasn't
Thuch.wie.went there because
g ver domg this type of music,
it.there because the guy
"Wah-ted 1o sign us. But we went
re With him not knowing

iat we would be doing for the
st album that we did there. So,
tisn't really that. Now to be
-honest, in some cases in the past
“ it's been, you know, you go
where you're offered because we
haven't always been able to pick
and choose through the years, as

D)

back! aren’t yo

’

i'm

the stuff that we're doing i
live set from sort of qui

sleeping? eating? reading? drj
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lucky that we get the opportuni-
ty from certain labels to be able
to be like that.

JG: How did you come to hook up
with Invisible?

M: I'm not sure actually. It was to
do with our label in Belgium and
M Atkins, and I'm not sure which
way round the contact went, but
from the first day that we started
talking to M, there was quite a
good deal of respect going both
ways, and it became very obvious
very quickly that he was a guy
who was committed to what he



wanted to do which is the same as stuff, but my dad’s a jazz pianist,
us really. So I'm hoping that we so | sort of grew up with a bite of

n't anything that | had to chance.

It was more like it was just fitting

might have quite a good long last- jazz in one ear and guitars in the what I do into something differ-
ent which was rather excellent.
But nowadays, I'm not in the
position to sort of go “I listen to

ing relationship there. other ear. But I've been a drum-

JG: What are some of the musical
and social influences on the band?

M: Well, I can only really
speak personally.

JG: OK.

M: ‘Cause we're all into different
types of music, different areas of
the same type of music, but it’s
so broad now. | think I'm proba-
bly the only member of the band
that even up until ‘90 was sort of
playing in indie bands and ‘stuff.
like that, guitar bands, I-kn
that the others ‘Paul-anid.

joined Test Dept. And so, for
me, my influences have always
been dodgy indie bands I sup- M: Social influences. Well, socially, 1 s
pose, and usual sort of Velvets fering into our, | think, sixteenth year

JG: How about social influences?

and lggy Pop and all that sort of it’s practically the ‘70’s and ‘80’ politics were very mucl

dow sbiw blrow
219v0) do00
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F-mielting pot. It really is. And that goes for the wh
fiing as well. Everyone pulls in their own ideas and tha

' .. such a diverse amount of styles, like on Totality, there a
seven or eight years ago when. he different styles on there, but they all are almost definite

this and that,

“ag n nda

‘hecause when I'm
not workmg d’ gomg out to

lot of influ-

"enpes__.for the work that I'm doing
“at the moment are just coming

from going out ahd hearing what

other people are

uppose over here
of conservative g

world wide we
book covers

catalogs

oihg and

esfnd that. It's
ol¢ Test Dept.

s \hy we get

[e d number of

Test Dept.

nofv, we're suf-
vefnment, and
Idft and right.

i do hope you know i’‘m joking

12952

did you know that the first spaghetti tree was planted on april first,

happen???



does anyone know who st. george was? apparently the 23rd of april is his

on the 15th of april, leonardo da vinci was born

| think today, with the pressures
put on the younger generation,
on our generation, and the gen-
eration coming up under us, the
constraints are so severe that peo
ple are actually, there's more-ir
gration and realization of people
power. It’s the only realistic poli-
tics that can ever change any-
thing the way that we need to do
it, and there’s a lot of strong
social messages in the Test Dept.
stuff still. 1 know that in the ‘80’
it was far more direct, more
direct messages delivered in a
more direct style, but in the
times that we're living in now, we
need to be sorting out ourselves
as individuals. One of the catch
phrases from the tour was “Open
the borders. Open your minds.”
and that’s kind of what’s happen-
ing here. People are actually
being forced to look and see
what is happening to them, peo-
ple from the sort of walks of life
where they wouldn't normally
bother about protesting about
the movement of livestock or the
clamping down of noise restric-
tions and all sorts of stuff, the
more sort of relative things that
are happening at the moment.
Ten years ago, certain people
wouldn't have cared about that,
but now it seems that everybody
from young to old, everyone is
beginning to realize this is a peri-
od where we all need to be look-
ing out to see exactly what it is
that’s happening to us. So, it’s a
very serious message in the music,
both in the rhythm and in the
lyrics. It's quite personal, and
we're trying to aim to open peo-
ple up from the inside, so that
they can see what's happening, s

that they can do something about™

it as opposed sitting around and
waiting for somebody else to do
something about it.

“Heres the message, you thlnk

about it, and take from it what you

will.” That’s what is quite relevant.
Any |favorite music

P
Ty always liked the sound of

hat tunnel
hro gh.marriage

that we've had for quite some
time, but they're not real things.
I mean, | can't tell you what they
are. They have silly names to us.
We have a silly name for an
object and if | told you what it
was, youd th|nk “Well what's

2 ane-wottdn't be

able to descrlbe It cause It's jUSt a

JG: Instruments or so-called things
you use as instruments or whatever.

M: I don't know really. I'm the
unluckiest member of the band
in that | do actually just sit
behind my kit and just play it
from start. to finish. So, | don't

[— ™ No, | haven't. | like my

drums, | like my sampler, but
don't tell anybody.

JG: Tell me these names, and well
leave it at that. | won't ask you
what they are.

M: Uh, what? The names of

some of the things? Oh well, my
favorite piece is “the tea strainer”
which is a huge metal disc about

iameter with symetrical holes drilled through it. With

huge red nose, and they were ripping down the playgrounds to probably
built-some flats on it or something. We rescued Noddys nose out of the

©)
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skid bin, out of the rubbish bin,
and that is quite a popular piece
for us.

JG: Wow.
M: | can't go into any more.
JG: OK, whats next for Test Dept.?

M: We're just starting to work on
a new album. We were writing
tracks before we went away. \We
hope to have it finished by the
start of February or something
like that, which is a possibility.
We may be coming to Chicago
to do the last month’s work on

thal oing some more gigs
in ing in America, and
the efully, the album will
be the end of the summer,
Au September, | think, a

sibility of a live recording taken from the tour we've just done which
would be released as well in the.néw year So there’s going to be a lot of
stuff about, and, I think everyone"i “bands getting on with a few
remixes and stuff at the momé tfar arious people, so it's actually turn-

stuff when ar‘rd_‘.i'
cant afford to gét
he right sort of
ransport to take
stuff round with us.
t means we have to
uild stuff every-

where we go, so this
| was an ideal thing

ing into quite a busy tlmg.

really good. And |
hate Christmas, and
Christmas is coming,
and it hasn't even
depressed me yet.

new Test Dept. album. And in
between that, I'm actually here
today starting work on a Sheep
on Drugs remix, and | think
they're going to be remixing one
of our tracks for a single release,
and then there’s a, | think, a pos-

blackMONDAYv1.5

clumps as opposed

built already over
there, and we've left
it there stored in
Chicago, so that
whenever we want
to come over, we
only need to build a
few extra bits and
take only a few
things with us.
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date tour like we've
just done. Thirty
dates in thirty-two
days was a bit grue-
some. But, also, it
was a fantastic expe-
rience, and | would-
n't have given it up
for anything. | had a
really great time. It's
a really rare occur-
rence for me to
come home from a
tour and be in a
really good mood.

JG: Oh really?

(insert more time here] ® i have returned... please, you may

t in a talkative mood, so i'll call this the end.. (for now)

’

..i'm no

day



it is finished! the design of black monday vi.5 has finally been completed!2 rather than giving you an incomplete

sit down, now...

interview conducted af st. andrews in defroit by jill grant & russ burdict on the 10th of august, 1996

On the steps in front of @
Andrew’s Hall after the gig(..)

Jill Grant & Russ Brudict: -@
did your show go tonig @

Jared Hendrickson: Pretty goo¥
| ate too much right before @
got on stage so | was feeling t (is)
terrible pendulous weight upgn)
my stomach the whole a

but it was alrig °

pected. People say ‘What should
people expect?’ | tell them ‘Don't
expect anything because precon-
ceptions are a trap.” And you go
in expecting something, you don't
get it and you think ‘Oh yeah,
Chemlab... Uh, | liked your first
record.”Yeah fffft, thanks!’

¥t

JG & RB: Hows tie
tour going overall?

JH: Good. Good. Considering
we haven't been on the road or
released any material in two
years, there’s a lot of positive
response. A lot. So when the new
album comes out in October -
the new albums called

East Side Militia- things should
be pretty jumping. I'm ready.

JG & RB: What's the new
album like?

JH: It’s a little slower. It's more
menacing. It stretches out some of
the themes that we've worked on
before. There’s some material on
there that’s sort of signature
Chemlab, but there’s also stuff
that | think will take people by
surprise. Certainly, it's more unex-

answer much later on after asking hin-abett~
Change/omit this bracket of stuff, huh! (hee hee hee-
material is, some of it is recognizable, and some of it is very differer

We're experimenting, we're evolving, trying to take in new ground. |
not interested in doing Summer of Hate again and again and aga
We've already done that. | want to go forwa

JG & RB: What is your approach to song writir}s

JH: The keyboard player, Dylan, he was the other half of the band, n
Servo, the drummer is the third member. But Dylan will come up with
idea, sonically, that he’ll throw together, something loose, and then we

"
FuEEdH eEli

JG & RB: Whos in the
lineup this time around?

JH: Well, in the studio, once
again, it’s Dylan and | who wrote
the material.William Tucker
(Ministry, Revolting Cocks,
Chris Connelly) played guitar on
it, and he wrote some re
interesting guitar parts. [We '50
interrupted here and apparenth
we all forgot exactly what ”
question was exactly. Miraculou§ly)
enough, he eventually gets to the)

',j“'
(4

just sort of run from there. I'll listen to the idea and play around with it,
and, if it hits me, I'll know, because I'll have an idea of what | would sing
to it. So I'll start mumbling words to him, and he'll play a little more on
the keys, and we'll arrange it a little bit, and then I'll take it home with me
on cassette and listen to it and bang out some rough lyrics, bring it back
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to him, and we'll build it out a lit-
tle further, and I'll say ‘Play this
riff here.” So then he'll take that
idea and work it out further musi-
cally with the lyrical ideas in his
head. We build it together like
that. So he writes the music, |
write the lyrics, but we both work
on the arrangement.

JG & RB: What do you hope your
listeners will get out of your music?

JH: I don't know. I don't hope for
them necessarily to get anything
out, because, once again, that’s
expectation oriented, and, if |
expect something to come out of
it, and | don't get it, then it’s a let-
down. But, if | don't expect a
thing. Then I don't lose anythi(ig)
if people don't get it and if peo
do get something out of it, ther
great, then | gain. For me,

me, that it will push me. T ”
each song will have at least 5 or
10 seconds in it that | can enjoy
and so far, off of the 9 songs on
the album, there’s one that | like
at least half of and then | like 5 to
or 15 seconds out of all the
Her songs. So | guess total like
about 8 or 9 minutes of the whole
CD and for me that’s really good.
1 only like 4 and a half, 5 minutes
out of the last CD, out of
Burnout, s09 minutes, that's
almost twice as much material, so
that’s pretty good.

JG & RB: Where do you draw
your inspiration from?

JH: Dylan and | draw our inspi-
ration from all kinds of different
places, and Servo as well.
Sometimes it's hard to say exactly
what you're inspired by for a cer-
tain song, because, right now, I'm
inspired by the sound of the
rapin’ the basement, the car
engines idling over here, the door



opening and closing, and conversation around me. It makes me want to create stuff that's multi-layered soni-
cally. There’s so much that’s not just straight music that’s inspiring, a real wide spectrum. It's music. As cliche

and pretentious as it sourfds)

it’s film, it's video, it's books, it's Joel Peter Whitkins photography, it's Wim

Wenders films. There’s so muc @ ff. And music that you wouldn't expect. Jazz, blues, Vangelis and Tangerine

Dream, and all kinds of stuff. |

JG & RB: You describe your gel
as ‘angel-dustriab?

JH: Its a triple entendre.
industrial, it's angel dust and )
angelic dreams of a fractured hedy-)
en. Whoa! What a bunch of pig-)
tentious shit! Industrial to me(is)
just such a misnomer and a clic
I'm an old man. To me it meal
SPK, and Throbbing Gristle, and
the stuff that | was listening to
when industrial first got coined.
You know, music from the death
factory. But that was ‘78, ‘79,
when The Buzzcocks were cool.
So, it’s got to be something new
and something different. Labels

are so much bullshit anyway. We
were calling it cold wave for a
while. Whatever. [To passer by]
Here, say something.

Passer by: Something!

JH: Oh, how creative! That was
Greg Lucas, the guitarist from
the Final Cut. He played some
on the album as well and then we
have Levi from Thrill Kill Kult
playing bass. We'll see if this line-
up stays. | don't know. I'm inter-
ested in having different lineups
just to get different dynamics,
both sonically and physically
because | need people that move
around. Different inputs. Because
you have different people work-
ing on the same material, and it
gets formed in different ways,
you know, mutated. Foxy on

blackMONDAYv1.5

ﬁ ard to pin down what each song is inspired by because it's dozens of things.

bass, he’s muc @@@@

makes the material more funky @

JH: Some, yeah, definit
although I haven't worked
enough side projects yet. Ige)
worked on a couple of them: H
Bent. | was going to sing on a co
ple of the new Halo Black songa
but I just didn't get a chance 19
Vampire Rodents, I've sung orka
couple of tracks for him on a cou-
ple of songs, on the new one,
Gravitys Rim, and on the last one,
Clockseed. He’s great. Daniel’s phe-
nomenal. Incredible composer. You

SIXTEEN ~ +ee PAGRIELBEL -
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@.WP.QQ Etherbunny, which

is his side project. Its on Fifth
Colvmn and it like Warner
Brothers' cartoon themes wound up
on too much methamphetamine
and too much fucking bad brown
acid. Really crazy. Side projects defi-
nitely are interesting, the way that
they form what you're doing.

JG & RB: What are some of the
current bands, the favorites that
you listen to?

JH: Deathride 69. The new the
Final Cut record - It's going to be
out in September. It called
Atonement. There’s a bunch of cool
things outright now. Hate Dept.
are phenomenal. 16 Volt are great.
Hansel und Gretyl from New York
- great stuff. Deathride 69 definite-
ly. Unreal. That and the Final Cut.

i don't view black monday as just another ‘zine.

piece of rubbish, i've delayed the printing once again to create this ‘canvas’ for you



in this i hope you enjoy what lies before you, whether or not you

it is my art, which i create for myself, and, more importantly, for you...

‘Sign us to what? To a great big black hole with nobody working i
‘How about this? You sign us and you make me General Manager, a @
I'll run the label. I'll manage the band, and I'll be in the band.” So j

got around to really signing bands. Acumen Nation, Halo Black
Dessau, Cybertech, a bunch of cool stuff. And we're almost making

1

“n

Ay

after | make money, I'm going to
continue to put out hopefully
~good records by interesting
artists, as cliched as that %ﬁul%ds.
here are a lot of them outthere. '
ext for Yo'

G &R8 S wiats I

. /&C?O/'
th df October, touring, tourlnﬁ%
ing, touring, touring, remix- ’o;@

em. That’s why many a

7
co%;ison has been -made-

bet techno and punk—
Suckva’parallel is based orrtie
common element of sait+
grammatical anarchy and-en-
the cancellation of the ega
factor. Techno kids usedto
play Lego not Ego when they
were kids (please laugh...-ha
ha ha- yeah, that’s it, thanks).

NEEEN another thing that is
common to punk and elec-
tronic music: the hardware is
reasonably cheap for nearly
everybody to buy (thats in the
First World, at least...maybe we
should think about that some-

times). It is actually cheaper to
buy some modules, an Atari

and a bootleg copy of
Cubase, than buying gui-

SEVENTEEN

tars, amps and mics.
Plus they fit into your
bedroom: no more
costly rehearsal rooms,
shitty wet garages or
(as is common in
our paranoid coun-
try)-creepy-anti-atorm—
ft-at-more—democrat=
“The added democracy

as also spread in_the

maybe November, but cer- .
ainly in the spring, tour'&lgs\0 e
> o

ing, ald then a new
record. Yeah,we might e
touring a little DIL-JUSt aéntle. -

best talents, leaving the ever dicta-
torial majors empty-handed.
“—Geographieal hierarchies are
—heingcancelled, too: the USA-
“Yiaxists-succumbing to the
Plethora-of great and inspira-
tiomat—artistic experiences
from formerly “dumb”
countries such as Belgium,
Norway, Holland, Japan
and, indeed, Switzerland
(only to name a few).

1iida whole new universe, and

it’s waiting to be explored.
Clap! Clap! Clap! Clap! Clap!
Clap! Clap! Clap! Clap! Clap!

realm of music fabels: more
and more small independent
labels are managing to snap up the

«es DEBUSGY +ee

Clap! Clap! Clap! Clap! Clap!
Clap! Clap! Clap! Clap! Clap!
Clap! Clap! Clap! Clapi5 ™"

@



Mjesttfy

interview conducted by fommy t. |

Tommy T.: Giye us|a [brjiefl history
of Testify.

Myk: It was in 1992 that we start-
ed to get bored by The Fair Sex.
We had a compilation out in the
States on Machine Bites, but we
were not that satisfied then. We
were thinking that it had become a
little too soft, too melodic, and we
needed a new project for letting
out the aggression and the original
anger. So we had in mind to start a

Rascal (former
layer) and
project.: :

did you hbb
Richter Records?

ny where Die
erpl bands
e [Fair [Sex and
sef hoth bands

M: He asked our former label Rough Trade
Krupps and Ensturezende Neubauten are from |if
for him to license in the States, and they offered hirp
Testify, and he took both bands. And I even think he|re
on the very same day in April, 1994.

=
2 0
)
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TT: How has the purpose and goal of Testify changed|since the|bgginning.
Has it become more of a serious thing now?

M: It was a side project back in the old days, buti npwadays it’sfeven more
important than The Fair Sex. Now it’s a chance for] lﬂt eatel sqme new
stuff but nowadays, Testify is-a-real-band.-1t-startec ;;a#;;a;g;!pe pfoject with

three of The Fair Sex memb

Mmmyaaooo is a very
ord from a science fic-

es on this album. Some there,|this story came into being.
weird fantasy stories like Pink | | It'sfa funny story, not serious, of
Goblins and Lethal Viper working ' ' course. How very bad evil people
with strange metaphors. Some  like “Daglord called humiliation
themes even come into my mind or mastermind of investigation

tormentor lan Grief” who get suddenly very good, very pure, very
Christian like. And so they start to praise the light and forget their old
life of evilness. And so the Queen Whore of course is very wicked. She’s
the Queen in a land where crude, sexual games have to be played. And
all of the sudden the virgin style becomes popular in the land of Queen
re. And that’s the story of under Queen Whores Protection.

Thats-sxcellent-Doysii-guys play a lot of shows in Germany and with who?

NA::Nlot recently: YeTe:going to play in the autumn. | hope there will be gigs

he States:as:well;;;\jve;afrﬁ;;talking to Adam of Skrew. We hope perhaps that

blackMONDAYv1.5

omethingfive will-hagpen; byt I'm npt uite sure. In Germany, we play gigs,
of course. The last tourjwas |n , 1{think. There were several activities with
support for Die Krupgs and themn spme festivals with Cubanate. But that was
two years back and we're going to start with a new live tour. In 1995 we had
The Fair Sex album and tour. So we're going to start again after two years with
Testify and hopefully in the states as well- later this year or early next year.
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from the words to the lines, it is what you make

understand it isn't the point. you may interpret black monday anyway you wish, it is art...



t the on/y one involved herel] created is complete only when you hold black monday in your hands and

i‘'m no

what we've (afterall, i’

it...

TT: That would be
guys ever been init
for anything?
M: We have not pia
| was there in L.A.
TT: Did you like Cal
M: Yeah, it was ¢00l.
TT: Tell us about some of the bands
you've liked and admired from the
beginning to now.

. Have you
E( States before

imes | don't give them
ecause all at once, you see,
ce is all pumped into
project. In the mid- 80’s when
he Fair Sex started it was more
the electronic field. For exam-
jle, one of my all-time favorite
bands was Skinny Puppy- the
most genius band of all. The
were never reached by any ot

o i)

there yet. 0

band. Here in Europe we always
had a guitar player in our band.
Sisters of Mercy and Front 242
were important in the old days.
Nowadays, Ministry (even the
new album) is great and Nine
Inch Nails, of course. But | even
like things that are not so near to
he. fiel t we are working in.
e album I've listened

to the last week. | must mentqoanrown;Jeist

hen | was in L.A.

-
§._
=

Paul gave me this Drown recotd-from zlast::y‘eiar With What It Is To Burn.

TT: Yeah, theyre excellent live, too

M: They are a very, very great band for me.

TT: Did you know they got dropped from their label? Maybe we can get them
to go to Van Richter.

M: I know that, and it’s always a pity for me because bands like The Fair
Sex and Drown are not famous.

TT: | can't believe that the Labyrinth album got overlooked out here. Its a
fucking great album.

M: Thank you very much. | appreciate it. Have you ever received the
Labyrinth cyber-bite story?

TT: Yeah, its a really great futuristic story. Did you write it?
M: Yeah (he laughs).
TT I've heard that you draw a Ib’t of yd[ir lyfics from fantasy and science fic-

TT: Any|metal?

o

M: Metal?| No,| I'm not into that
metahl/’Fi ction too far. | appreciate
Panterfa [for pxample and White
Zombje- whe are not quite real
metal | bandsl [Fear Factory, of
course} |s |arpaging. Those three
bands |l like the \vocalizations from,
but I dont Jike the 80's metal.

TT: None of that high vocalist stuff.

M: | think that’s the reason | was
never into metal in the 80’s, but
nowadays there’s a new direction
like Pantera and so on. | can get
more into that.

TT: Yeah, most of the people I've
found that like Testify are a cross
between the people youd find in the
pit and open-minded lovers of music.
Thanks a lot for taking the time to do
this_interview. Great chatting with

you-and getting_to_knm/v more about

simulating sample?

es—ms-geed—fer—my torment-

M: Yeah, it’s from an old science fiction movie called

ed—sout—hearing - some . stuff of

TT: Yeah, | thought that sounded familiar. The Blob was a great movie.|

enthusiasm.

want to state in this interview that you are one of my favorite -vocatists

because of the diversity between The Fair Sex and Testify. Are there any

vocalists that you feel that way about, any favorites?

M: As | mentioned earlier, one vocalist | really like is Nivek Ogre from

Skinny Puppy.

NINETEEN <= RESPIGHI ==
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- 11.3.96 Middle East, Philly
Kicking things off (as well as
kicking heads in) was 16 Volt.
Ripping through a relentless 35
minute set; they prove once again
that they are a musical entity to
be reckoned with. On bass, Mike
Peoples ( erly of Skrew) is an
angry, en%c addition to their
live line- espite a few tech-
nical pros Breed Motorskill
and Cloth’tijke Gauze crushed
lots of he in.

The 'Cra@uck shit up once
again. Ro g out their third
tour of the-year, Acumen Nation
show off road ready materi-
al. The tm that impresses me

about these-guys live is the diver-
sity of th@aterial they employ.

With only-2 albums out (sorta),
they always-pull together an
interesting sgt, not relying on a
standard cadre of live tracks.
They alsoshowcased a number of

new tracl@ook out kiddies. . .

I wasn't IgoRjng forward to
Chemlabthey have disap-
pointed lot of late. But they
were pret@amn good. The pro-
gramming,drums, and guitar all
sounded good. Levi’s funk
bass didn't even detract that
much, and the vocals, well. . . |
do my best to ignore Jared. The
highlight of their set was the
one-two punch of Suicide Jag and
Blunt Force Trauma if they'd only
played 21st Century, I'd have
been quite taken aback by this
show. (gair)

blackMONDAYv1.5

. DIRTRIGE AT i BATCAVE

2.22.97 New York City
They went on really late, like 2.30am of so, and seemed kinda pissed
about it; they cut a song out of their set. They played a really tight
show with Land’s End being the highlight for me. Nothing and Ultracide
were also real cool. A synth player would've been a cool addition, but
the sequences on the dat were mixed well with the live instruments (2
guitars, bass, drums).

As stated, the band was real together a@weren‘t boring to watch, but
they could’ve been more aggressive/int§ 1. Marc especially could use
some stage presence improvement. I’I%ibute some of it to their
apparent annoyance at the lateness/lack-of crowd, that can't make it all
up. | hope to see them again soon, and hopefully they’ll put on a better

show. (gair)
N C .
CT COGRY LV Review
Correction
Alright, | fucked up. When |
wrote the review it simply
slipped my mind that Spahn
Ranch was there. | know, | suck.
There were a lot of bands, it’s
understandable, isn't it. Miles
told@ it was going to appear in
v1.56f Black Monday. When |
realized my mistake, | wasn't in a
m know | needed to
. Inen he ends up
puttiag it in v1.4. Oh well. So
here§§ the Spahn Ranch part of
the review:

SpahA Ranch were the topper of
the ing with a quite short,
yet itely sweet set. Athan
and Matt were in fine form along
witl vid Glass and Harry on
dru ds. Their set included a
lot of hew materia from their
forthcoming album. The new
song Juggler stuck out as the
coolest. They closed with a rau-
cous rendition of Breath and
Taxes, and all were happy. (gair)
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end.game

please, let us know what you think... e while your at it, please advertise!

your mind begins to explore...
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however, to keep the legend alive
we now have available:

thank you:

hilaryruthratdiffe ADVERTISING!!!
marcchurch contact larry dean miles at black
zachariohfurball monday for futher details about

mom this affordable marketing

dad

ashleighmarie

andthe noillsted

el monda 1 lﬁ

ucin vqurkxpre shfre hand

"Then he ook / .
the big dark night. Nofhiil;(g g’ould be further than the
sky.
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