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port and help

i must admit, the positive response and support is the main source of energy fo keep black monday going! i cannot thank you all enough for your inferest, supy

hello readers! welcome to v1.3 of black monday..

k death an the installment plan

D j qm@p b91%?Wpe;§@W9m@]d@w¢S}iLp

MARC CHURCH. My first question is most probably obvious and most asked of the band.
Numb has seen a change in personnel on every release, has it been easy fo maintain o thematic
and musical continuity?

DON GORDON: Yes! | have always had the final say in terms of what is being done. It's kind
of like here’s what were going with and here’s what | want done. It really hasn't been a problem.
By bringing other people in it has helped me to realize specifically what I am frying to do. That's
why Christmeister works as well as it does. The theme running through that album is pretty much
psychotic in validity and strength, which | don’t think we would have gotten with Shawn.

huch . ) L
WE:[ ﬁco]you remember the first time music made an impression on you and what would that have
been? How did this experience later mold you into making the music of Numh?

Bt know i your first impression of music really sefs your path but certainly | have this one
memory of being in the back of a car, parents driving, it's night and there’s a radio on. | kept hear-
ing this stuff that was really weird; years later | found out that it was the early electronic experi
ments of Stockhausen!

M(: Really!? Your parents were listening to that?
“ﬂ&g:wfitﬂ%us on the radio, | guess.

ig chyrch]

Wfé: Vancouver gets allot of cool radio stuff, like Brave New Waves....
Bmég:wmv'ﬂusn’t living there yet!

mééhmere were you living af that time?

“%gmﬁﬂ%ighr have been LA., | am an Air Force brat!

marc chyrch]
‘llé Let me ask you then, do you think that moving around exposed you to more music you
otherwise wouldn't have encountered?

“még:owminly! I lived in Germany for a few years as a teenager. | was more exposed fo the
European music scene than to the North American music scene. | probably got exposed fo classical a
lot earlier due to living in Europe. Music really affects your personality in a lot of ways because you
really don’t have a best friend. | was changing all the time. You start fo departmentalize your life in
terms of ‘these years/this thing.” You sort of reinvent yourself based on your surroundings. That
probably explains why the Numb albums sound the way they do.

“g&q:w(oé'{hurﬁc might be a bit to formatic to
describe it. It's obviously a reflection of o cer
tain side of my personality....

Wfféh%‘”d aside of your personality that often
shows or is it something hidden in the back of
your mid that through music you can bring forth?
“geq:mfgfﬁink a lot of people are surprised

because my general demeanor isn't like that.
So obviously I'm excising something (haha) !

Wfahﬁh&nge is good and | think change
affects music and vice versa. Do you ke
the fact Numb has ‘reinvented” themselves
or would you rather have Numb remain

in a vein?

e Fhe gotten used to it, but you never
know what is going to happen!

h .
Wf&"’ﬂé {/ou see Numb as a form of cathartic
release, or simply a reflection of the “90's society?

Wff"’ﬁ% then is the person portrayed on stage in your music that drastic a change from yourself?
Christmeister, for example, is a third person narrative....

ﬂ"é%"’i(l’gf no, o, no, no... Christmeister was like writing a movie, a fictional character.
RRESE] must associate o relate 1o thase characters on some level fo sing about them, correct?

B%%mffﬁ], | think everybody has a little bit of that in them, you know, those odd characters, but
most of us repress them. I'd say most of the character types portrayed on that record (speaking in
regards to Christmeister) | find quite disgusting.

M(: Bowie does that! Finds himself a character and go through a whole album as that character.
B i
K wiere you ever influenced by Bowie?

tootsie roIIsTW

Bt of my life | was a Bowie fan.

RE<800ie's o perfect example of the charac-
ter role played out in music, from the early
Ziggy Stardust to his most recent album, where
he associates with Nathan Adler.

M(: That's what I'm getting at. Back then it
was so radically different to do that and now it
seems more common place.

Wff:fh%héh, like Alice Cooper.
Wmﬂﬂrgﬂlyn Manson!!
er:fhﬁféht as well said Alice Cooper again!

Wwﬂoé'l]tuinly! From my mind ‘Low" sticks out
as a high point in terms of albums as a kid.
System of Romance by Ultravox, that was the
first band to used synthesizers and make some
kind of confext out of it.

M(: What about Kraftwork?

6 e day...! had all their albums and
love every one. At first it was kind of experimen-
tal, but by today’s standards it’s all pop music!

M(: Ever listen to the Residents? Another real
big band interested in concepts.

RRE<F30 could say the same for Devo.

WOIW parents really had no interest in music
50 how | ended up here is anyone’s question! ?

Wi’f:‘h‘#é’}]me listener, do you want the music of
Numb to make them feel uncomfortable and
unsafe in their own world? Do you want them
to reflect on this world or the world in general?

B Hink ol you can do with music is cre-
ate an emotional response. What that emotion-
al response is will be dictated by their own
experiences and that's how they are going to
react fo it. You can only direct the response if
your going for...a lyrical confext because that is
more specific and precise. | am not out to prog-
nosficate. These are, this is what is, this is the
lyrical content and you can identify with it, but
with Numb, there’s no lecture there.

mf:ﬂhwning from Vancouver, same area as
Skinny Puppy. When Puppy first started and
Numb first started, did you see it as difficult in
that maybe Numb would be the first band to
get tagged as Puppy copy-cats? That Numbs
brand of horror would always be in the shadow
of Puppy’s???

“ﬂégmi%n'f buy that at all. Puppy for the
most part was very theatre oriented and this
isn't meant as a put down, but is was kind of
like an Alice Cooper of the 80°s, just in a whole
different way of doing it. That was their thing,
the ‘Theatre of the Macabre.” You must under-

stand, Numb wgs s
continued on page three



Morld around you. Musically | think the Numb album was way more

experimental than anything anybody was doing at the time! You have got everything in there, even
some electro acoustic experimentation and just dirge like fracks. It covered a ot of ground yet main-
tained a log of consistency. | completely dispute your question and if you don’t agree I'll beat you to
a pulp (hahgha)!!!

WE:(hWWm books, films, news items

what not have played a formation in
Numbs music, or not really?

&L s such o hord question. Everything you take in has some type of effect on you, both negative
and positive. For awhile | was reading nothing but Japanese authors, existentialism....

mjf:(hm]you much info philosophy? That was an interest of mine in college.

E%QWW I don't have much time for it. | find it o contradiction because | am actually a scientist. |
was a science major. So my world is born out of rationalism and equations so | have no use for this
‘new’ kind of thinking!

WE:CI'WWUT’S ironic is that many existentialist, like Heidegger, were not scientist, but they thought
that trying fo put an equation together that summed up all of human existence was entirely possible.
The more people examined and analyzed the thought, it kind of tumed itself into a science of
thought. Existentialism can not exist any longer because of al the properties in life that leads to a fur-
ther examination of existence.

DB context for me i diferent because | was thinking of it in a different way. | was thinking of
it kind of as being insfitutionalized within it, really trying to accept it's absurdity to understand it fully.

RRE<{5K move onto something else. Why do
you think so many electro-industrial bands are
attracted to the horror or even cyber-imagery
and -ideology?

&L ik originally it made sense because
those areas could be explored emotionally...the
whole dark side thing. The horror movie dliche. |
think i’ something that's come after the fact. For
a band like Puppy, that was very much them, even
offstage, because it was such a part of their lives. |
think over the years you have gotten in the ABC's
of how to write an industrial song— find a decent
beat, distort the voice, quick bass lings, efcetera....

hyrch
WfE:‘ Ifgftlnere any current bands your info?
Anybody you might sight as an influence?

“aé%%”r]haps no one as an influence. | like a
wide range of music. | have always been a big
fan of Coil; that's because they do such a wide
range of styles. You really can’t target their
sound and that's why they're so great! People
that are heavyweights, like Einstruzende
Neubauten and very early Test Dept., | like.

iﬂ“f:‘hﬁ"éﬁ Dept. was supposed to play here a week after you guys, but mysteriously canceled.

gz&q’qorfgrg]t Dept. is a tofally different band now!

iﬁ"éz"’%ﬁh, from what | understand. How do you feel about a lot of the big heavy weights doing “techno” stuff now?

hych
ﬁ%@o%"d have to change and move. It may be EWE‘ %]whm’s next for Numb?
sfraight up techno done before, but it's new fo
them. They are sfill using their imaginations,

are they not?

hygch] 5
hueh] . RRES 8612 Remives for whom?
e images for release to release have /

been fairly different. Are the images as impor-

tant as the music? Do you think it is important
that the images provide some type of ‘clue” as
to what the listener can come to expect?

“”&qu?%as I Dirk i
3 great! Dirk is a really good guy.
B%gﬂfgﬂ{ally, | haven't been happy with some of

6 ew album that we are going to do when we get back from the tour. We are
working on a frack for the Operation Beathox compilation and doing some remixes.

Wﬂ'%{nhline International, Christian Death, Dive and some others
here and there. Oh, plus some soundfrack work | do here and there.

Wfffh% toured overseas with Dive, correct? How was that?

the album covers. The first album | liked. Death on
the Installment Plan did not quite work out the way
it was supposed fo. The re-issue of Christmeister |
like. Wasfhe}d Sky was simply a disaster.

[marc churd

MC: Funny thing is, that's my favorite one!

Ba&gwfﬁg European version got messed up and
then when the disc got shipped over to North
America, the syquest got messed up. The colors
were completely wrong!? No, | haven't been
100% happy with any of them. At the end of the
day it is a cover. Ideally, one would like to have
the elements of everything we do incorporated
info the cover. At some point you run up next fo
the confines of time, money and whatever. The
covers aren't everything they might have been.
| feel the content can be described on its own,
however, the image may help. | feel I am work-
ing with someone now who can help me realize
some of the things | want to do.

black/\MONDAYvI.3

He< e you heard the ‘Obsession” cover he did with Kirlian Camera?

i%%mfp r"T{ not sure if | have heard it or not. He usually sends
me all his stuff and it probably hasn't reached me yet.

‘WE:(I'%{N as the tour been going? Are you happy?
Wmﬁ)@] been a great tour!
e <t you be headlining your own tour in the future?

“g&q.ﬂ'fo%n’r know. It might be to early for that. We might
do some more opening spots before going out and headlining.

Mﬂhﬁgnks for your time.
“H"’ﬁ"énks again!

world wide web
book covers
catalogs

dow sbiw blriow
218v03 400

T
T

as we (black monday) continue through our adolescence. i'm looking forward to the evolution of black monday as it journey's info the unknown. if's nice to know you are out there! enough of that! what then? you aske well,

snickers THRE
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e new album Hard Wired and tell us what
ou are trying to portray fo the audience?

RHYS FULBER: Frontline isn't neces-
sarily a statement band. | deal more with
atmospheres than statements, we like fo con-

Elll & STEVE: (an you give us a feel of

jure imagery through our music. We really
never have a theme. We just wanted to make
our highest tech record ever. If there's any
themes it would basically just be the embracing
of technology as what will destroy and what
will save. We're usually in the mess we're in
because of technological advances, yet a the
same fime all that is going fo pull us out of
this is technology. | thought that was a curious
paradox. | guess that is the long running
theme but usually we just start doing it.

&S Can you describe the progression of
ront Line Assembly with the latest album?

F: We just get better, basically at program-
ming and structuring. We always try to make
each record different from the next one.
Millennium was a lot different than Tactical
Neural Implant, and Hard Wired is quite differ-
ent than Millennium. | think people expected

% We only had two shows on this tour that were
sellouts just in presales, Toronfo was one of
them and Chicago was the other. Next fime we
go to Toronto, | think we can play a venue a
lo bigger. It was really, really out of control.

ctually reading thise

&S$: How would you say the live show has
hanged over the years?

F: We're way better. We're way more live!
“~. We've got a drummer and a guitar player.

&$: Where are they from?

F: They're fiom @ band called Strapping

'oung Lad. Devin Townsend, who played five
quitar on our records, that's one of his projects. |
don't know how to describe SYL. It's like metal,
experimental, and really sirange vocals. Adrian, the
drummer, & Jed, the guitar player, play with Devin
in SYL. Devin suggested them and it worked out
excellent! They play exactly like what we want,

.. have you checked out black monday online? no?
jlary.

y: my theory is wrong

Hard Wired to be more of a guitar album— &~ like robots. We use a lot less tape, which we pretty
because that was the obvious presumptien-——=—————much limit the tape fo the fust sequences & bass

.

is my fhe

lines. Especially for the Millennium & Hard Wired
tracks, the live guitarist makes us much more redi
ble to people that aren't industriaHheads, which |
think, again, s really positive.

&$: How do you do your song writing?

Fz Bill watches a lot of laserdiscs and tapes
[ot of the audio, | sample it and process it.
Bill does the bass lines and we do the rhythms
together. We trade off on the sequences, then |
play all the chords and pads and work on the

arrangements. Bill does the vocals.

&$: Where does the motivation for the
rics come from?

F | don't know, | don't write them! Bill.. It's
the whole Frontline aesthetic. It comes from
films, fantasy and reality, everywhere | think. Bill's
lyrics are textural. Sometimes they don't mean
nothing! Millennium had more songs about stuff,
more so than ever before, but with Hard Wired
we've gone back o the vagueness (laughter).

&S$: What are your current influences?

F: Frontline has been developing a sound

r almost ten years now. When we started out
we had more of the influences up front. When
you've been doing it for awhile, you kind of
develop a sound and a style where influences
aren't as immediate as they might have been.
They become more subconscious.Bill listens to
lot of ambient and techno. | listen to rock. | think
we bring a litle of these elements in, but it's hard
to pick out one specific thing. | know what |'ve
bought and have been listening to -Fields of
the Nephilim, now just The Nephilim. They
changed their sound to more of a mefal kind of
thing. That's my favorite CD of the moment. | ke
lots of that dark gothic music, not the cheese
stuff, but fike the Nephilim and My Dying
Bride. Doomy and gloomy music. | like trip hop
too! Anything dark and atmospheric.

[J&S: Like the music from Will?

think we almost made a point in not doing that and fried to use guitar to accent certain parfs rather
than as a repetitive element throughout all the songs. E

&S$: (Jill asked about the reaction to Millennium...)

F: ...Like the rap song, we've got to do what we like, what excites us and that's what was excit
ng for us. We still love Millennium, it's sfill one of my favorite Frontline albums. We play a lot of
it live. We attract lots of new people, a bit of a metal crossover now! We're playing some festiva
with metal bands in Europe this summer. It's all for the better. It infroduces lots of people from_othe
camps to electronic music and vice versa, it's a really posifive thing. Now music is becoming less cat:
egorized, they have what you call "Hard Music’ which goes from really heavy fechno to metal-o
industrial. That's how | always saw music. | never saw it as needing to be divided up.

Date: April 19, 1996
Location: Majestic Cafe,
Detroit, Michigan

|th

EJ&S: Do you always keep the projects separate? |

. olt2 il tdke the pextl fewr words to say hello to hilar

Interview conducted by:
Jill Grant & Steve Cervi
of The Doomsday
Machine, CJAM 91.5 FM
http://www?2.uwindsor.ca/
~grantf/doomsday.html

CRF: We always keep everything in blocks.
We'll do Frontline for four months, then do
something else for a while. We did a new
Delerium album when we came back from
Europe, we just need to sort out the vocals.
We don't ever use the same sounds among

owyer.
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Band member
interviewed:
Rhys Fulber

Comments: A warm
day today. Waiting for
FLA was torturous.
Interview went well.
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&S$: Are there any bands you'd like to get
do remixes on your songs?

F2 | don't really care about remixes. | know
I 'do them a lot. I've been doing remixes for
totally different kinds of bands. | did one for
The Tea Party and two for | Mother Earth.
As far s Frontline is concerned, | think the
ones we do are usually better (laughter). The
Haujobb ones are great and really well done,
but we don't really worry about remixes.
Actually, I'm sounding like a hypocrite now, we
did a split remix EP with Die Krupps that
should come out later. Their remixes are really
different, not what | expected, they're kind of
techno. The ones we did are more metal. If's
kind of funny (laughter).

&S$: How's the response been on this tour
ompared fo the European four last year?

Fz The European tour was jaw-dropping. It
was really cool! This one has been excellent.

milkyway FIV

FJ&S: How did you get Havjobb and Biosphere (o do remixes on the Circuitry single) ?

ERF: The label in Germany pretty much, that was their whole scene. | had never heard of Haujebk
—before. He said we want these guys to do remixes. We were like, ok!

Last night was unbelievable in Toronto.

itl dods apyofe

—_—

urope 3 RF: Yech! When we did that stuff, nobody cared.

u hava tolik

Y Y

was incredible. America's been great! The shows £ We put so much into it and nobody gave a shit.

have all moved way up like two levels a

=

sforgs © = There was no label support, we weren't sellng any

e
cofn/Ibm have ygu dong it yete
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attendance. | personally ke playing in Furope——o— 2 of them. The project just dissipated, | was begin-

better just because it's a litfle bit differe

S

nt———2—Saing4o make a living through Frontline. It fell by

it fs

orfbyrme

he-wayside. There were some great tracks | did for

&S Do you have a favorite ity to play? 2 ! .
— Y Ty P_Y_P_wr“ that never came out. To me, that Will stuff

ERF: | like London. IF's dlways o big evet-

'W.

s so-primitive, lie cavemen hammering square

strgin

tlways draw our biggest crowds. I've gottons— =~ pags into round holes, so unsophisticated compared

of friends there. | don't like o pick favorites——= =To what we do now, but | was a feenager when |

en

<

that vein, if | ever have the time. It's more organic.

because it changes every time you go odF: : < did that (loughter)! | would ke to do a project in
—_——t— S
=

&S$: Does playing Canada feel extra special
because it's your home turf)?

F: | like it because we actually get video
play in Canada! When we played in Toronto,
people knew the Plasficity single whereas in
America nobody really knew it. Toronto was
one of the best shows of the tour, it was really
intense. There were tons of people outside who
couldn't get in, it was pretty cool (laughter).

&S$: Is FLA the main focus for you?

F: Delirium has done really well, actually

utselling Frontline! Now I'm working on
production career as well. | like to do it all! | like
producing and mixing other bands. Frontline is
definitely the outlet for using all the synthesizers.
All the things | do with rock bands | can also
bring into Frontline, learing new tricks.

boyfriend’, you'll never be the sam

what's wrong with youl2

projects. For Frontline we use those sounds
just on that one song, that's if.

E3&S: Will you ever four as a side project?

ERF: No, the only possibility of that would be

Delerium because of the interest. We have
no real interest in ever playing the stuff live,
because we never meant it for that. It takes so
long fo get the Frontline show going. With
Delirium, we want to have a live band and
put a lot into production. Usually it's just a
question of time and money. Frontline tours
are real expensive, we always loose fons of
money (laughter), we want fo put on an
event, we don't want three guys and a drum
machine. We want the Apocalypse, right?

&S$: Do you have any formal music fraining?

F: My dad was o musician, he had recording

tudios, so | grew up in if. | played in school jozz

band, traveled around and all that kind of crap. |
can read music if | really want fo spend the
time, but there's really no need now. I've
always been around music my whole life, | think
| understand it pretty solidly. It's all I know how
to do. I left school when | was 16. If you want

m&m'’s 5,

e}
09%®%000000 000

to do anything, | think you have to focus your
whole existence on it. People ask me, "What do
you do when you're not in the studio?"
Nothing! (Laughter.) Kind of it around.

&$: What's next for you quys?

F: Those European festivals. Possibly another
ur in the fall with Frontline. A new album
eventually, maybe at the end of the year.

J&S: Will you ever tour Australia?
F: We get lots of mail from Australia. It's
st a question of getting some serious offers

fn. It's not cheap going all the way down there
with the band and production.
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Well here is the bottom line: most of the musicians
in Portland have this garage band mentality, which does-
n't gel well with what we're doing. No one was pro
enough, had the right mindset, or had the desire to go
with the ups and downs of the band. The thing is that
when you start a band, most of the time you go through
a lot of people to find the right combination of people,
with 16 Voltthat was done publicly. So while other
"bands" take awhile fo form a solid line-up, | have been
doing it after | had records out. Von and Jeff don't even
compare to Marc, Marc is in the band. He is a good part
of where 16 Voltis af now, he wrote a bunch of the
new sfuff. | am sure Marc is down for the long haul. We
have no intention, from here on, of getfing fogether a
full band, we will "hire" people for tours. It's just that at
this point in 16 Violt ' life span, you just can't throw
other people into the mix at a higher level than touring.

G: You've stafed that Hellbent was a lot of fun for
you. Do you foresee that there will be another Hellbent
release? When might it be coming out?

E: | think we will do another album, | think it will be
a little different though. The new one will be cooler for
confinuities sake, we had no idea what we were doing
on that record, | think that's why it was so fun. We got
into the studio and said, ok, what to do? It was very
spontaneous, | love the humor of it too, | don't think
many people have figured out that those lyrics are sup-
posed fo be cheesy. They are supposed to be cliche.

Gz Do you resent the promotion of the 0.07 album? t's
made out to seem as a big Chemlab project, whereas
you and Bryan (of Haloblack) did the majority of the
material and they only really worked on one song.

E: Well that's 5th Colvmn's problem. First of all

Hellbent was started by Bryan and I, and 5th Colvmn
is using Chemlab as a marketing tool. Which bugs me
of course. | think that in the long run, though, it doesn't

matter, because most people can't find the record any-
where, anyway. | con tell you that the next Hellbent
will NOT be on 5th Colvmn. I'm sure that Jared will do
some more material, if he has time, but we will be
putting it out with another label which | can't disclose
yet. | don't think there will be any bitter feelings.

Gz Ave the plans for the Hellbent tour going fo happen?

E: There was talk of that for awhile but everyone is so
busy with their own bands that | don't see it happening
for quite some time.

G: How did the Hate Dept/16 Volt remix album
come about? What fracks are going fo be on this?

< Don Blanchard just asked me and Seibold fo do i,
we said yes, and there it was! | did: 'Start Digging',
"Drive: A", and 'Defensive’, Seibold did 'Motorskill’,
"Dreams of Light', and 'Stifched."

G Did you have a choice in the tracks you remixed?

E: | sorta had a choice. | wanted fo do some of the
new stuff, but Neurotic (Hate Dept.'s current label)

wouldn't let us. Not that | don't like the old stuff, but | really wanted to do ‘Cowgirl.'
Some of the old stuff is on four track, lame, so | couldn't work with it that much.

G: Do you see this (and remixing in the genre, in general) as more of a markefing or creative venture?

E: We'll for the label it's marketing, but so is the whole recording industry, for the artists it's creative.
I'm not gonna see any money from that cd, but the label will. | did it for fun and because | like Hate Dept.

G: Have you begun working on the vocals for the Vampire Rodent's project Pillow yet?

E: | am waiting for the go ahead from Chase, it's totally up fo him,

G: Are there any other collaborations/side projects coming up for you?

s No, | am about fo enter the 16 Velt tomado, and | won't have fime to do much at al

G: Is there anyone you wish to work with, that you haven't (musically or production wise) ?
I, personally, think you and Krayge Tyler of Virus 23 would make a great combo for a song or project.

s Krayge was supposed o play on the new 16 Vol |
have a lot of respect for him and his guitar playing and his
career drive. There is a whole hel of a lot of people I'd like
to work with, | could go on for hours: Meat Beat, Prick,
Skrew, Bjork. Man, seriously the list goes on, and on.

Gz 've noticed that you've done all or some of the album
art for both your albums and SMP's. Will you be doing
LetdownCrush's art or any other covers in the future?

E: | am doing the single, Nogood is doing the album,
he did Hellbent also. He's really good.

Gz Is art/design a hobby for you? What other past
times do you indulge in?

No, it's been one of my jobs, | know Photoshop in
and out purely by employment. | have a weird one for
you, | play ice hockey. All those fuckers laugh at me, they
say shit about my nose ring, my fucked up har, but | just
totally love it. | love the speed, | hate other feam sports, |
can't explain it really. | just totally dig the whole thing.
The gear etc, it's not like hockey is that normal though,
we wear garter belts under there, for christ's sake.
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G: What's your view on relationships? Are you cur-
rently involved in one?

E: It depends, are you talking about good ones, or bad
ones. | am in one, | have been with her for over 3
years, she rules. She is totally understanding of the
music thing because she s in a band also, you might
even see her playing keyboards for 16 Volt sometime.
She is a classically trained pianist and she plays bass in
a punk rock band. | think | am lucky, it's really hard to
have a relationship and tour, if it wasn't for Kat, | would
really not want a relationship at all.

Gz What (if any) current acts impress you? Old favorites?

E: Lately, and | do change this a lot, | have listened to
Prick everyday. | also have listened fo Korn a lot. | don't
really like Korn as a whole, though | think there’s just
something there, ke a mood associated with the sound,

's redlly cool. | lsten to Bjork  lot. That's pretty much
been what's in my cd player for the past few weeks.

G: This might sound premature, but being a musician
myself, | know that you are already thinking ahead to
new songs and the next album. So where do you think
the direction of 16 Volt will go after LetdownCrush?

E: | have already started throwing ideas down, there
are songs on LetdownCrush that by the fime it's
released are already a year old. | want more sporadic
production stuff, more balance between parts, more
melody and more hooks, more, more, more! 11111
Most of all I just want.

Get the fuck out of your house and see

16 Volt live on tour with Bile and Evil Mothers
in Avgust. They will fuck you over and make
your life a better existence.
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ever wondered what a bumble bee does in the winter when the wren flies in circles above the dead cat, leaping through a junglized forest of sand2 i don't, but if you do, seek help immediately! for all our sakes! merry christ-

PSYCHIC TV, PSYCHO TV?
@ Maritime Music Hall, San Francisco
May 3, 1996

. Sharkbait, so | can't tell you what they were like... Headlock was
some aggro rock thing with distorted vocals, not worth any more mention.
Brian Jonestown Massacre (BJM) was a fun mix of EN, Pigface and occa-
sional Jourgensen vocals. BJM had lots of metal piping, barrels, weird
welded constructions and tiles & t.v."s that were smashed with a metal ten-
nis racket like creation. The metal instruments were played with drum
sticks, saw blades and power tools. They eventually threw an entire case of
drum sticks out into the audience who were provided with more metal
pipes, sheet metal and various car body parts. Everyone became enthralled
in percussion and the floor became a pulsing collaborative beat. It was
great to see 80% of those at the show pounding away with their newly
acquired drumsticks. The bald guy, who sang like Jourgensen complete
with white trash lyrics, performed a series of fire breathing/swallowing
tricks. Brian Jonestown Massacre was very entertaining live, although
sound-wise, you'd be better off picking up a new EN CD.

Psychic TV was amusing. Then again, how could any band fronted by the
elfin like, charismatic Genesis P. Orridge, not cause a Cheshire cat grin?
His daughter sat on the stage with him. What a character that little pixie
must be! The music was a mix of college alterna-rock made new age, folk
and acid jazz. (Or some such similar combination?!) The guitarist played
leads the entire two hours and Genesis asked at one point, “"Where did |
find this guy?" Genesis was very involved with the audiences reaction. He
walked through the floor having members of the audience "Meow" into
the mike. He made tons of comments to the audience. Prancing about on
stage, his hair cut short and dyed carrot red, clashing with his pink silk
shirt and velvet leggings. He sang with his unmistakable grating and edgy
gorgeous English accented voice. Random uttering as lyrics that could be
considered the simple brilliance of a god. "Who Am I, | Am Who, What
Am |, | See You..." Genesis is a master in the art of repetition. The
evening ended earlier than Genesis wanted, due to the production crew,
The Family Dog, closing the club because of the alcohol serving curfew.
Genesis dragged the evening out by singing his good-byes, making clever
jokes about the ethics of Family Dog (they're a bunch of hippies), and
pulling a crew member out to be ridiculed. Perhaps Genesis' vampire of
life innocence enables him to dream himself awake 24 hours a day, 7 days
a week. [hostess twinky]

HATE DEPT.

@ Labyrinth, San Francisco
May 24, 1996

love/hate relationship with Hate Dept. | love Cupid Falling, Steven
Seibold's previous project. And | think I'll leave it at that... [hostess twinky]

@ Labyrinth, San Francisco

? UNIT:187
J May 24, 1996

W before Hate Dept. (see above) was Unit:187. | found their
recorded material to be quite enjoyable. Live they were devastating! Living

guitar, drums and squirtguns made the aural and visual slaughter enjoy-
able. | liked the fact that they interacted with the audience. Please do

yourself a favor, and see Unit:187 live! [dEan]
skittles E/GH
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DEAN: Could you fell the world a bit
phout ‘who, what, where, why, efc'?

L: Well, Ipecac Loop is almost 3 years
pld ot this point, and is my baby. | found
usic in me in a time in my life when
needed it more than anything, and I've
been slaving away af it ever since. 8)

DN: So, you had no musica
experience previous fo three years ago?)

IL: Oh, plenty of musical experience, none of i
invalving wriing my own, though. | fook pian
lessons for a number of years over a decad
ago... my mom and | would play duets on thi
great old baby grand she has, and | leared t
play other composers' work. | remember likin
Bela Barfok a great deal... what of it | coul
play. | honestly enjoyed it a great dedl, os far a
| can remember, but my practice habits were per
fectly abysmal. | could have done much bette
than | did with it... but it cerfainly set the stag
to a cerfain extent for me when | found this sud
den passionate interest to write rather tha
recife. That sort of experience certainly doesn'
hurt years later... I'm sure it's been of help,
though to my eye largely transparent

N: My experience with Bela Bartok is one of
Tustrating practices as well! When the passion
ruck you, had you any schooling in music com-
osition, or was it completely form scratch?

Lz When | first starfed writing, no, | had
bsolutely no schooling in composition. After o
it, | thought it might be worthwhile to give o
usic theory course a chance, but | wound up
eing rather turmed off by it. The whole process
at the course operated under seemed to be
bout dissecting music... reducing the emotive
nd evocative to some sort of equation. Perhaps

wric!
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y opinion of that will change with fime, but for
he time being I'm comfortable with what I'm

oing on my own, without the official training.
"Clusterfuck” was the first song | ever wrofe at
ll, and I'm still pretty happy with that one.

DN: I'm rather fond of "Clusterfuck” as well
Have there been, or will be others involved wit
IP? in the studio? during live performances?

IL: Thank you. There has never been anyon
else invalved in Ipecac Loop, and there wil
never be as far as the writing is concerned. I'v
thought on occasion about bringing in a cello play;
er here, or a vocalist there, but af least so far,
|'ve been much happier fo have it be mine an
mine alone. Perhaps in the future you may se
some of that going on. As for live performances
at this point Ipecac Loop is strictly a studio pr
ject. I'm simply not inferested in playing live,
least right now, for a variety of reasons, chief
among them being the desire to write more ne
music rather than perform the old music

N: Do you have a rather large
acklog of song from the past three
ears, either finished or in progress?

L: I'm afraid I'm not what you'd call prolific.
do have a small number of songs that are as
f yet unreleased, but there's nothing close to |
complete new album finished yet.

DN: what kind of equipment are youy
currently using to produce your magic?

IL: Currently I've got access fo very little, per
haps even less than | had access fo when doing
eX, but in a sense | think it helps me. I'n
much more interested in seeing what | can d
with what | have than seeing how much | cu!

have, if that makes any sense. At this point |'v
essentially got a DR-660, an MKS-7, and

EMAIL: COP@DNALCOM

almond iOVN/N

DX7AI. | mean hell, if someone out there want
to pay for a new console and a whole mess o
synths, be my quest, feel free to send them t

me, but unfortunately most of us working in
this area of music are not exactly rich.

N: What does the future hold
or Ipecac Loop? Vocals perhaps?

L: I'm considering doing vocals on o
over song that |'m working on at the
oment. |'ve decided to see where it takes
e. But Ipecac Loop is largely about trying
0 express that which can't be expressed in
ords, so vocals are not something I'm too
nterested in at the moment. Perhaps in a side
roject down the line, or in other cover songs.

DN: what other avenues of sound creatio
are you exploring at the moment? how do yo
feel Ipecac Loop can advance and maintai
the innovative edge so finely crafted thus far?

. don't worry, it's only temporary! EEEEK!I!! buh-bye! (I LOVE YOU ALL!)

IL: Lately I've been getting rather into th
idea of doing some environmental sound work
working with sounds that will not, it seems, b
around a whole lot longer. Ambience recording,

audio therapy, just general inferesting weird
ness. As far as remaining innovative, | honestl
don't concern myself with it in that sense, an
never have. | do what | want to do when an
how | want to do it: if it's taken as innovative
great! If it's taken os derivative, I'm certainl
not going to lose any sleep. It may sound self
absorbed, but | write this music for myself firs
and last, and nothing is going o change that
If people still want to take a listen 10, 20, 3
years from now, fantastic! If not, I'll be quit
happy fo work on it without the observation

N: What do you do when
our not creating music?

L: | do some witing, mostly fiction, screen-
lays and plays, although some poetry on
ccasion. | draw, if quite badly. When I'm not
riting something, | try to spend as much time
s possible with Michelle. | tend to keep my
ersonal life pretty private, honestly.

DN: | didn't intend too pry, rather fin
out the who behind the musician, =). | feel
your onto something with Ipecac Loop and

hope you well, are there any last words of wis
dom (yes, this is your chance to ramble on!

IL: Oh, | don't fake it as prying at all, I'm just
not ll that comfortable discussing it in a publi
way. 8) Thank you very much for the support..
last words of wisdom? | suppose no, except fi

mas everyone! and don't forget to send your valentine’s out by thursday! which i can't believe is tomorrow! ACK! this is where i sign off.
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